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FRESCO TEMPERA

JAMALI’S MOST IMPORTANT CONTRIBUTION TO CONTEMPORARY ART IS HIS INNOVATIVE TECHNIQUE, FRESCO TEMPERA.  CREATED OUTDOORS, JAMALI USES HIS FEET TO MANIPULATE THE PAINTS IN A 
RITUALISTIC DANCE.  NATURAL GROUND PIGMENTS ARE APPLIED AND BONDED WITH ARCHIVAL SUBSTRATES TO THE SURFACES.  LEFT OUTDOORS, THE PIECES ARE EXPOSED TO NATURE AND ALL ITS 

ELEMENTS.  JAMALI BUILDS UP THICK LAYERS OF CRACKLED FINISHES THAT OFTEN RESEMBLE ARCHAIC SURFACES.  THE FINISHED ARTWORK IS A MOST DURABLE AND SOUND SURFACE UNIQUE TO JAMALI 
AND HIS STYLE, MYSTICAL EXPRESSIONISM.  

PIGMENTATION ON CORK

 
JAMALI’S PIGMENTATIONS ON CORK ARE CRITICALLY ACCLAIMED CONTRIBUTIONS TO CONTEMPORARY ART.  IN THIS MOST UNIQUE PROCESS, JAMALI APPLIES PURE ORGANIC AND

INORGANIC PIGMENTS TO NATURAL CORK.  HE CREATES A NEGATIVE SURFACE, EXPLOITING THE CORK’S READINESS TO ABSORB AND RESIST PIGMENT.  A GREAT DEAL OF FOOTWORK IS ALSO EMPLOYED 
IN THIS TECHNIQUE.  FOR VARIANCE IN THE FINISH, SELECT PIECES ARE PRODUCED UNDER WATER PROVIDING DRIPS, WATERMARKS, AND CONTRASTS IN THE 

TRANSPARENCY OF PIGMENTATION. 

PIGMENT DISPERSION

IN THIS NEWEST OF TECHNIQUES, JAMALI BUILDS THE SURFACE OF HIS PAINTINGS METICULOUSLY IN TRANSLUCENT LAYERS.  CREATED ON TILED CORK, CANVAS, AND WOOD, THE FINISHED PIECES MIMIC 
PORCELAIN.

OIL

JAMALI’S OIL COMPOSITIONS REFLECT HIS SIGNATURE STYLE OF EXPRESSIONISM.  THE PIECES ARE CREATED OUTDOORS, INCORPORATING NATURAL MATERIALS, AND ARE PAINTED USING OILS MADE 
EXCLUSIVELY FOR JAMALI.  HE PLACES EMPHASIS ON TIMELESS TECHNIQUES OF CLASSIC OIL PAINTING, YET USES ONLY HEAVY INDUSTRIAL CONSTRUCTION TOOLS FOR PAINT APPLICATION.  JAMALI USES 

POWERFUL AND ASSERTIVE GESTURES TO BUILD UP THE SURFACE OF EACH PIECE WITH HEAVY TEXTURES AND IMPASTO.  

PASTEL AND DRAWINGS

 JAMALI’S PASTELS ON VELOUR RANGE FROM SERENE PORTRAITS TO BOLD EXPERIMENTATIONS IN COLOR.  JAMALI’S FIGURATIVE PEN AND INK DRAWINGS ON PAPER AND PAPYRUS ARE REMINISCENT OF 
IMAGES AND INSCRIPTIONS OF AN ANCIENT PAST.  JAMALI UNIQUELY APPLIES HINTS OF COLOR TO HIS DRAWINGS BY RUBBING FLOWERS ON THE SURFACE OF THE COMPOSITION.  LIKE WITH ALL OF HIS 

CREATIONS, JAMALI IS VERY SELECTIVE IN CHOOSING ARCHIVAL MATERIALS TO MAINTAIN THE INTEGRITY OF THESE DELICATE PIECES. 

SCULPTURE

JAMALI HAS BEEN SCULPTING FOR 30 YEARS IN STONE, WOOD, CLAY, AND PLASTER.  HIS TECHNIQUE BEGINS WITH DIGGING A DEEP “GRAVE” INTO THE EARTH.  THE HOLE IS FILLED AND THE PIECES 
ARE LEFT TO “CURE” FOR A PERIOD OF TIME.  THE PIECES ARE RETRIEVED AND WORKED ON AGAIN BY JAMALI. SOME ARE THEN CAST IN BRONZE LIMITED EDITIONS.  JAMALI CASTS SCULPTURES IN A 

VARIETY OF CLASSIC PATINAS INCLUDING GREEN, GOLD, RED, SILVER, AND NATURAL BRONZE IN ALMOST ANY SIZE.
 

PHOTOGRAPHY & HAND PAINTED PHOTOGRAPHY

JAMALI USES OLD-FASHIONED 8 X 10 CAMERAS AND UTILIZES TRADITIONAL FILM FOR ALLURING COMPOSITIONS.  NO DIGITAL TECHNOLOGY OR PHOTO EDITING SOFTWARE IS EMPLOYED IN THE 
CREATIVE PROCESS.  JAMALI METICULOUSLY PLACES HIS ARTWORK IN THE SHOT AS THEATRICAL BACKDROPS TO STAGE MYSTICAL SCENES.  USING ONLY ONE LIGHT SOURCE, JAMALI ACHIEVES THE 

DRAMATIC EMPHASIS THAT IS CHARACTERISTIC OF HIS PHOTOGRAPHY.  ALL OF THE PROCESSES ARE HANDLED IN JAMALI’S STUDIO.  THE PHOTOGRAPHS ARE AVAILABLE IN SILVER GELATIN LIMITED 
EDITION PRINTS OR LARGE FORMAT PRINTS ON ARCHIVAL PAPER, ALL SIGNED AND NUMBERED BY THE ARTIST.

INTAGLIO AND LITHOGRAPHY

WORKING ON SPECIALLY PRODUCED COPPER PLATES WITH THE INTAGLIO TECHNIQUES, JAMALI PRODUCES COMPLEX IMAGES.  FOR LITHOGRAPHY, JAMALI USES THE HIGHEST QUALITY BAVARIAN 
LIMESTONE.  THE SMOOTH, RECEPTIVE SURFACE OF THESE STONES ALLOWS HIM TO EXPRESS AN AMAZING RANGE OF NUANCES AND FIDELITY THAT COMES THROUGH IN HIS PRINTS.  ALL OF JAMALI’S 

PRINTS ARE PRODUCED ON THE FINEST CRAFTED PAPERS IN VERY SMALL LIMITED EDITIONS TO ENSURE THE HIGHEST QUALITY AND INTEGRITY OF THE FINAL WORK.

MEDIUMS AND PROCESSES





JAMALI FINE ART INVESTMENT VALUE CRITERIA

• PERSONAL INVESTMENT CRITERIA: THE ART COLLECTOR MUST HAVE A PERSONAL CONNECTION TO THE ART.  THEY MUST SEE ENJOYMENT, EDIFICATION AND INSPIRATION IN THE WORK.

• HISTORICAL INVESTMENT CRITERIA: A NOTABLE ART HISTORY PUBLISHER MUST COMPREHENSIVELY PUBLISH THE ARTIST’S WORK WITH ESSAYS BY PROMINENT ART HISTORIANS AND CRITICS.  RIZZOLI 

INTERNATIONAL HAS PUBLISHED TWO JAMALI MONOGRAPHS (SIX EDITIONS) WITH CRITICAL DIALOGUE AND ESSAYS WRITTEN BY LEADING ART CRITICS AND HISTORIANS MARK STRAND, DONALD 

KUSPIT, FRANCINE KOSLOW MILLER, AND PHILIP E. BISHOP. THE COMPLETE BIOGRAPHY/MEMOIR OF THE ARTIST AND THEIR WORKS IS SIGNIFICANT IN COMPLETING THE WHOLE STORY OF THE 

ARTIST.  

• RECOGNITION BY CONTEMPORARY ART HISTORIANS FOR HIS DISTINCTIVE AND ESTABLISHED STYLE, MYSTICAL EXPRESSIONISM, AND INNOVATED MEDIUMS FRESCO TEMPERA, PIGMENTATION ON 

CORK, AND PIGMENT DISPERSION.

• CONSISTENT EVOLUTION OF A DISTINCT JAMALI STYLE DEVELOPED THROUGH A VERY LARGE BODY OF WORK.  OVER 28,000 WORKS OF PAINTING, DRAWING AND SCULPTURE AND 50,000 

PHOTOGRAPHS PRODUCED SINGLE-HANDEDLY BY THE ARTIST OVER A PERIOD OF 40 YEARS WITH 

•  EXTENSIVE EXHIBITION HISTORY IN A WIDE VARIETY OF ESTABLISHED, PROFESSIONAL VENUES.  JAMALI HAS EXHIBITED IN OVER 100 GALLERIES AND CONTINUES TO BE REPRESENTED BY 60 

GALLERIES AND SHOWROOMS NATIONWIDE AND SELECT DEALERS WORLDWIDE.

• JAMALI IS THE AUTHOR OF SEVERAL EXHIBITION CATALOGS AND HIS MEMOIR JAMALI: A MYSTICAL JOURNEY OF HOPE, TRUE STORY OF AN AMERICAN ARTIST (400 PAGES), WHICH TOOK HIM FOUR AND A 

HALF YEARS TO WRITE.  WHILE JAMALI HAS PUBLISHED A FEW OF HIS POEMS IN THE PAST, HE IS CURRENTLY EDITING 40 OF HIS POETRY NOTEBOOKS INTO A COMPREHENSIVE 

MANUSCRIPT SO THAT HE CAN PUBLISH HIS BOOK OF POEMS.

• JAMALI FINE ART IS DEDICATED TO BUILDING THE JAMALI ART MUSEUM (JAM) TO PRESERVE A COHESIVE SELECTION OF THE MOST SIGNIFICANT WORKS.  IT INTENDS TO FOSTER SCHOLARLY 

RESEARCH, CRITICAL DIALOGUE, AND EDUCATION TO PRESERVE THE LEGACY OF MYSTICAL EXPRESSIONISM.

• JAMALI’S ARTWORK CHALLENGES THE ESTABLISHED NOTION OF ART AND THE PROCESS OF CREATING IT. JAMALI HAS MADE HIS OWN PATH BY PURSUING AN “ECOLOGICAL VISION” OF ARTS PLACE IN 

CONTEMPORARY LIFE, MAKING ART AS AN ESSENTIAL PART OF OUR HOUSEHOLDS AND THE VEHICLE OF A NEW MYTHOLOGY.  THE WORK OF JAMALI INTERACTS WITH VIEWERS WITH AESTHETIC AND 

EMOTIONAL VIRTUOSITY, REVEALING ITSELF CONTINUOUSLY OVER LONG PERIODS OF TIME.  

 •ALL WORKS ARE CREATED EXCLUSIVELY AND SOLELY BY JAMALI AND ARE ISSUED WITH A SIGNED CERTIFICATE OF AUTHENTICITY. HIS PIECES ARE MADE FROM A SELECTION OF DURABLE, NATURAL 

ORGANIC PIGMENTS, ARCHIVAL SUBSTRUCTURES AND MUSEUM FRAMING.

• ART & PEACE INC. AND THE JAMALI FOUNDATION PROVIDE COMPLETE AND CONTINUING SUPPORT FOR ALL CLIENTS IN REGARDS TO THE LIFETIME CARE OF THE ARTWORK AS WELL AS CAREFUL 

DOCUMENTATION OF THE ARTWORKS PROVENANCE.

• THE JAMALI FOUNDATION IS THE LARGEST SINGLE ARTIST FOUNDATION FOR A LIVING ARTIST TODAY.  THE JAMALI FOUNDATION SUPPORTS 50 CHARITIES IN THE UNITED STATES AND ABROAD.

• CONTINUAL GROWTH OF LONG-TIME AND NEW COLLECTORS.  TO DATE, OVER 10,000 COLLECTORS WORLDWIDE, INCLUDING INTERNATIONALLY RECOGNIZED CELEBRITIES, GOVERNMENT LEADERS 

AND FORTUNE 500 COMPANY PRINCIPALS. JAMALI IS THE MOST COLLECTED ARTIST FOR ORIGINAL PAINTINGS.

• CONSISTENT GROWTH AND INCREASE OF VALUE OF THE ARTWORK. THE HISTORY OF HIS PRICES IS REGULARLY UPDATED AND PUBLISHED. 

• FOUR JAMALI GALLERIES LOCATED IN NEW YORK CITY, MIAMI, FT. LAUDERDALE AND WINTER PARK, FLORIDA. 

•  JAMALI’S PARADIGM, “THE ART OF PEACE,” IS TIMELY AND ENSURES PERENNIAL VALUE AND DIGNITY. 





APPROXIMATE PRICE RANGES/APPRECIATION RATES 2000-2015

PIGMENTATION ON CORK

FRESCO TEMPERA





AS CONCEIVED, THE ART BUILDING WILL BE THE LARGEST SINGLE ARTIST MUSEUM IN THE WORLD.  AS OF TODAY THE JAMALI FOUNDATION, CONSISTING OF SIXTY 
THOUSAND PIECES OF ARTWORK IS A HISTORIC LANDMARK IN THE WORLD.  

THE SCALE AND DESIGN OF AQDAS REFLECTS THE VISION EMBEDDED IN JAMALI’S CONTRIBUTION, MYSTICAL EXPRESSIONISM.  AN ORGANIC MONUMENTAL BUILDING IN 
GRANITE MEASURING SIX HUNDRED FEET LONG, ONE HUNDRED EIGHTY FEET WIDE AND ONE HUNDRED FEET TALL, AQDAS WILL BE BUILT TO STAND FOR CENTURIES.

aQdas
THE JAMALI ART MUSEUM 









10,000 COLLECTORS
SELECT LIST

ANDREAS JACOBS

SIR ELTON JOHN

ERIC SPIEGEL

JACK WELSH

JOHN HENRY

JOOP VAN DEN ENDE

HIS MAJESTY KING ABDULLAH II AND QUEEN RANIA

OPRAH WINFREY

EHUD OLMERT 
HRH PRINCE MOHAMMED BIN NAWAF BIN ABDUL AZIZ AL SAUD

RAYMOND GELLEIN

HRH  NAWAF AL SAUD

ROMEO SANTOS

THE HONORABLE CHARLIE CRIST

THOMAS ECKELMAN

BANK OF AMERICA

CRESCENT HOTELS, HUNT FAMILY PROPERTIES

NORWEGIAN CRUISE LINES

SKIDMORE OWINGS & MERRILL

TIME WARNER, INC.
TRAMMELL CROW COMPANY

CHAIRMAN, JACOBS HOLDING AG, ZURICH

MUSICIAN

CEO, SIEMENS USA
CEO, GENERAL ELECTRIC

OWNER, THE BOSTON GLOBE, BOSTON RED SOX, LIVERPOOL FOOTBALL CLUB

FOUNDER, STAGE ENTERTAINMENT, AMSTERDAM

JORDAN

CELEBRITY

PRIME MINISTER OF ISRAEL

SAUDI ARABIAN AMBASSADOR TO THE U.K.
CHAIRMAN, STRATEGIC HOTELS AND RESORTS

SAUDI ROYAL FAMILY

MUSICIAN

GOVERNOR OF FLORIDA

CHAIRMAN, EUROGATE GMBH & CO., BREMEN

HEADQUARTERS, CHARLOTTE, NC 
DALLAS, TX
SEVEN SEAS EXPLORER

CHICAGO, IL
NEW YORK, NY 
DALLAS, TX





100 ONE-MAN-SHOWS

10,000 COLLECTORS WORLD-WIDE

BIOGRAPHY:
1. Jamali
 New York & Miami based artist for the 40 years
II. Education
 MFA- Painting, University of  Florida
 MBA- Economics
III. Major Contributions to art history
 • Originator of  Mystical Expressionism, the nouveau, avant-garde style  
 deemed by art historian/ critic Donald Kuspit, Rizzoli Publications
  • Ritualistic/ meditative dance on the painterly surfaces
  • Collaborative union between the process of  painting and the forces  
  of  nature
 • Originator three new techniques of  painting, Fresco Tempera, Pigmentation  
 on Cork and Dispersions, creating radical painterly surfaces
IV. Publications
 • Over 10 books and catalogs published on Jamali’s history, including several  
 editions by Rizzoli International Publications, Inc.
 • Essays by distinguished writers and critics such as Mark Strand, Donald  
 Kuspit, Francine Koslow Miller, and Philip E. Bishop
 • Over 100 documentary videos showcasing Jamali’s process and artwork
 • Author of  his memoirs, Jamali: A Mystical Journey of Hope, True Story of an  
 American Artist (400 pages)
V. Exhibition History
 • 100 one man shows in the United States
 • Displaying in over 10,000 private and corporate collections around the  
 world
VI. Collection
 • One of  the most prolific artists ever with over 25,000 pieces of  original  
 artworks including paintings, sculptures, photographs and poetry 
 • All work done single handedly by the artist without studio assistants
 • All work digitized in high resolution files using the Better Light System
VII. Facility
 • Studios and facilities totaling 50,000 sq. ft. in New York City, Florida and  
 Denmark 
VIII. Fundraising and Foundation
  • The Jamali Foundation has contributed to over 50 charities throughout the  
 United States
IX. With over 10,000 collectors, Jamali is the most widely collected artist for   
 original works

COPYRIGHT © 2017 BY JAMALI FINE ART
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How Much For This Art? 
 
By Kathryn Tully, Contributor, Forbes.com, January 28, 2013 
 
The New York Times has published a 
lengthy article by Robin Pogrebin and Kevin Flynn 
on the question of oversight and regulation of the art 
market that includes the views of those who say that 
art market “monitoring has not kept pace with the 
increasing treatment of art as a commodity”. 
 
As I’ve argued before, the opaque nature of the art 
market and the lack of price transparency are two 
reasons why art cannot be treated like other 
investments and certainly why it is not 
interchangeable with other commodities, even those 
with which it is commonly lumped together, like gold 
or silver. 

 
Should art galleries be more transparent aboutt heir prices? 
(Photo:  Wikipedia.com) 

 
The New York Times article highlights a number of issues that make the art market’s sales practices and pricing 
opaque.  One of these is the way in which auction houses use third-party guarantees, where an outside individual or 
company agrees in advance to pay a set amount for a work sold at auction, in return for a cut of proceeds if the 
consignment sells for more than that. It also brings up the issue of chandelier bidding, where auction bidding can begin 
with the auctioneer ‘spotting’ non-existent bids in the room. Finally, it investigates why art galleries, in New York at least, 
do not post prices for the art they display, despite a state law that requires them to do so. 
 
Auction house sales prices, and the means by which those sales are reached, clearly should be as transparent as possible, 
particularly when selected auction sales prices form the basis of art market indices. However, at least auction houses 
publish sales prices. The lack of any sales price information whatsoever from galleries and dealers is even more troubling, 
because these sales account for over 50% of art market transactions. Anyone looking at art auction data is only 
considering half of the story. 
 
I recently discovered that the artist Jamali, who unusually, sells most of his art through galleries that he owns himself in 
New York and Florida, now has a document that he makes available to buyers that shows the price ranges that his own art 
works have sold for, in a number of different categories and sizes, each year between 2000 and 2010. You could argue 
that a broad guideline to what his primary work has sold for at his own galleries before isn’t much, but it’s more than most 
galleries provide. 
 
He says that he has nothing to lose by being more transparent because he produces the art and sells it, but argues that 
plenty of dealers and galleries have no incentive to make prices available. “It would be easier for buyers to know when 
they are paying too much,” he says. “It would also give more information to artists as sometimes even they don’t know 
what their art is selling for.” 
 
As the New York Times piece points out, many galleries also worry about security or think that putting prices on art 
cheapens it by making it appear like a commodity or any other widget. It would also be more challenging for them to 
reserve works for particular clients. However, for the vast majority of art buyers and prospective art buyers, surely more 
price transparency would be a good thing. 
 
Source:  www.forbes.com/sites/kathryntully/2013/01/28/how-much-for-this-art/ 
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Selected Private Collections 
Ahmass and Alsun Fakahany, Co-Founder, Altamarea Group 
Allen R. Glick, Founder, Argent Corporation, Las Vegas 
Andreas Jacobs, Chairman, Jacobs Holding AG, Vice Chairman, Infront Sports & Media AG 
Barry Gosin, CEO, Newmark Grubb Knight Frank 
Bill Kolb, Global President of Diversified Agencies, McCann Worldgroup 
Charles and Seryl Kushner, Founder, Kushner Companies LLC 
Dan Patrick, New York 
Dennis and Deborah Glass, CEO, Lincoln Financial Group 
Elton John, Atlanta 
Emeril Lagasse, Destin, Florida 
Eric Spiegel, CEO, Siemens USA 
Gary Player, Johannesburg 
Gerald Forsythe, CEO, Indeck Companies, Co-Founder Forsythe/Pettit Racing 
His Majesty King Abdullah II and Queen Rania 
Jack Welch, Chairman and CEO, General Electric 
James Carville & Mary Matalin, Washington, DC 
Jero Bentz, General Partner, Melitta Group 
Jon Platt, CEO, Sony/ATV Music Publishing 
John W. Henry, Owner, Boston Red Sox & Liverpool Football Club 
Joop van den Ende, Founder & Owner, Stage Entertainment, Amsterdam 
Kelsey Grammer, Los Angeles 
Laura Lang, CEO, Time Inc. 
Lo Siu Yu, Chairman, Chongqing Doyen Holdings Co. Ltd. 
Lynne Greene, Global Group President, Estee Lauder Companies Inc. 
Maggie Hardy Magerko, President, 84 Lumber Company 
Marijke Mars, Mars Inc. 
Michael Andersen, Owner, EjendomsInvest, Copenhagen 
Oprah Winfrey, Chicago 
Paula Zahn and Paul Fribourg, New York 
Raquel Welch, Los Angeles 
Raymond (Rip) Gellein, Chairman, Strategic Hotels and Resorts 
Ric Edelman, CEO, Edelman Financial Services LLC 
Rick Mears, Penske Racing 
Romeo Santos, Brooklyn 
Scott and Debby Rechler, CEO, RXR Realty 
Shaquille O' Neal, Orlando 
Shelby and Tita Longoria, McAllen, Texas  
Sherry Rehman, Pakistan Ambassador to the U.S. 
The Honorable Charlie Crist, Governor of Florida 
The Honorable Eliot Spitzer, Governor of New York 
Thomas Eckelman, Chairman, Eurogate GmbH & Co. 
Tiger Woods, Orlando 
William & Marjorie Berkley, Executive Chairman, W.R. Berkley Corp. 
 
Selected Public Collections 
Bank of America, Charlotte 
Crescent Hotel, Hunt Family Properties, Dallas 
Darden Concepts Inc., Headquarters, Orlando 
First Union Bank Headquarters, Charlotte 
RXR Realty, New York 
Seven Seas Explorer, Regent Seven Seas Cruises, Norwegian Cruise Line Holdings Ltd. 
Skidmore, Owings & Merrill, Chicago 
Spitzer Enterprises, New York 
Time Warner Inc., New York 
Trammel Crow, Dallas 
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